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Since some centuries ago, Indonesia has been one of the destinations for immigrating Chinese. When 
the Chinese came to Indonesia, they also brought their cultures and customs. Some of them have a cultural-cross 
marriage with local Indonesian and brought their cultures to be introduced to local Indonesian. When the 
relationship between Chinese and Indonesian became stronger in some fields such as trade, education and 
politic, some of Chinese cultures has been adapted by local Indonesian or has been assimilated with local 
cultures. This adaption process was hindered when the New Order of Soeharto government had banned all 
Chinese culture, including anything closely related. So, the Chinese-Javanese blend puppet show that also 
brings Chinese culture couldn’t get any supports and its development faces difficulties. The writer using a 
qualitative methodology interviewed some of Chinese-Javanese puppet show artist and observation of the puppet 
show performance to make a comparison between Chinese puppet show and Chinese-Javanese blend puppet 
show in Indonesia. Chinese-Javanese puppet show or usually can be determined as Indonesian potehi puppet 
Show has some differences from Chinese puppet show. The differences can be found in the making of puppet, 
puppet profiles, performance way and stories. 
 









































































惯。此外，政府发出总统内阁指示第37 / U / IN /6/1967关于坚决在印尼华侨问题的主要政
策 (Dawis. 2010: 29)。主要内容是：在公共场所用汉字，用汉语的进口出版物，和可以追溯












布袋戏的舞台的面积是1.25米 X 1.30米 X 1.0米舞台的上面是一个木板，有演剧团的
名字，福和安。舞台全部都是红色的。舞台的左边和右边有一个火尾龙图的画板绵延下。在中































































中国布袋戏与印尼布袋戏的尺寸差不多一样。中国布袋戏尺寸大约 0.27 米-0.40 米,印




























艺术”KETOPRAK”采用了,如：薛仁贵在 KETOPRAK 里成为 Joko Sudiro,宗高金则成为 
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